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December 2008 outsets on the 6th of December, when two policemen park their car in the 

neighborhood of Exarcheia, in order to respond to an insult they just received by people 

opposing to their presence in the area. One of them takes out his gun and shoots a 15 

year old boy who dies on the spot (Stavrides, 2009).

In memory of the boy, the site turns 

into a spontaneous monument in 

situ, whose removal or replacement 

would mean its’ abrogation. Signified 

as a locus  of collective memory by, 

so called, vandalism (polit ical 

slogans, stencils, posters, wall 

newspapers), the site survives as  a 

ground of common experience, and 

thus of a social and public character. 

However, since summer 2009, the 

locus houses  (presumptively in 

attempt of being replaced by) a 

“politically correct” monument for the 

young boy, with the inscription “TO 

LITTLE ALEXIS. HE WAS ONLY 15 

YEARS OLD...”. Is  this monument 

capable of rebounding to the 

construction of a removal (Kaye: 

2000) concluding to a gradual 
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* Photo of the toilets of a Bar, 20 m away from the spot Alexandros Grigoropoulos was killed on the 6th of December 
2008.



oblivion, a gradual loss of memory into a representation? Connerton (2008) notes that 

although memorials  usually are site-specific, there is a substantial difference between 

monument and locus: While most monuments go rather unnoticed though demanding our 

focused interest, a locus is  perceptible as something impliedly familiar, just because it is 

there to be neglected. 

Created by accident, this peculiar urban monument is an unsigned time-specific, hens both 

an unconsummated and an orphan work in progress, a piece of collective creation and 

nourishment. Though most types of monuments tend to introduce quasi-public spaces 

(either due to special law matters considering their material defense, or due to 

representation issues considering the realization of a cohesive social identity), surviving as 

an (icono)clash between, as Lefort (2008) would say, licit and illicit, this  undefended 

memorial constitutes of pure public space. Could we presume that the spatial violence of 

the writings on the walls  are less  violent than the monument itself? As Mitchell (1990) puts 

it, “Is public art inherently violent or is it a provocation to violence? Is violence built into the 

monument, in its very conception”? Is the monument attempting to disqualify the locus 

from performing the memory by banishing the later to a little island of engraved stone? Is 

the monuments’ intention to re-place the locus?

The paper investigates time-and-place-specific strategies of memory and belonging, quasi-

public spaces of monumental area, collective means of representation, iconoclastic 

violence and displacement after the experience of Athens December 2008.
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